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ON THE BEST 


ONLINE CHAT 


THEY’RE WAITING Ag 
INSIDE NOW! 








Come inside and see what 
you can get them to do! | 
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ast weekend we were invited to six different 
local kinkster events, including a “slave auc- 
tion” for charity, a shibari seminar, a spank- 
ing party, an orientation for a new M/s group, 
and a BDSM Steampunk dance party. We were also 
targeted with a variety of advertising for everything 
from fuck machines to custom corsets. What makes 
this all remarkable is that, these days, it was a fair- 
ly typical weekend, and not just in the pervy 
precincts of metro L.A. Most large American cities 
now hoast their share of BDSM club venues, flashy 
fetish events, specialized social groups with shared 
interests, and purveyors of goods and services to 
provide for the necessities of our ever-growing 
demographic. 
We’ve been known to be cranky about some 
of the collateral effects of the Great Kink 
_ Awakening that seems to have taken place over 
the past few years, including the irksome pres- 
ence of ill-mannered tourists, pretentious posers 
and potentially dan- 
gerous predators. 
But looking at 
the bigger pic- 
ture, it’s hard 
not to be grati- 
fied by the vari- 
ety of choices 
available. 
To a newcomer, 
and there are more 
every day, we can only 
say, if you’re new in 
these parts, start slow. 
Attend small events. Watch 
what goes on. Don’t believe 
everything you hear, and beware 
of those who aggressively pursue 
you with a variety of canned come- 
ons. Within those caveats, however, we 
would urge a novice to keep an open 
mind. This doesn’t mean starting out with a 
hook suspension or fire play, but many of us 
have found over time that things at first curi- 
ous or even repellent later turned out to be great 
fun when shared with knowledgeable and respon- 
sible partners. Just as we advise against being too 
quick to trust, don’t be too quick to judge either. 
Over time, experimentation will reveal not only 
what’s out there to be found, but also, and more 
importantly, what menu items will prove most 
appealing when sampled. 


WRITE! 


TABOO Magazine 

6454 Wilshire Bivd., Suite 300 
Beverly fills, CA 90211 

Or e-mail us at taboo@lfp.com 
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e brings out the worst in me, 

encouraging all my_ vices. 

Lolling in my rude, back-split 

girdle and stockings, | trail the 
rope down my body until | feel it snap 
back up over my shoulders, snaring my 
tits tight enough to make the pierced 
barbells throb. Gagged, | listen to my 
fate without giving him any lip, at least 
not that way. Tied across the table with 
the breeze up my crack, | know my back 
cheeks will be red soon enough, and my 
creamy box hammered next. Not much | 
can do about it but come, several times. 

A girl needs a smoke after that, 
maybe several. | get them all at once, 
holding the lighted cigs between my toes 
while | drag away two-handed and he 
Studies my crotch by the hot light. 

My ass needs more reddening, but he 
makes me take it calmly, continuing to 
fill the room with tobacco fog. | keep my 
tail up and very still when he ignites one 
match in a packet on my backside. | 
wonder just a beat if he’d really let me 
burn myself before he brushes it away, 
penetrating me just as the chilling rip- 
ples through. Roped to the chair with all 
my stuff spread open, | send carbonous 
rings curling up around his head while 
he moves in for the finish. | wonder if he 
can put out the cherry by doing it on my 
face. I'll have to suggest it to him. He 
won’t say no. We never do, either of us. 














Hard to believe that TABOO Photographer Ken Marcus has 
actually achieved senior-citizen status. However, as attendees 
at his recent 65th birthday party will attest, the master pho- 
tographer shows no signs of slowing down. DungeonCorp 
Studios den of depravity was packed to the rafters with a stel- 
lar roster of local perveratti, there to help celebrate one of 
L.A.’s most storied visual chroniclers of all things pretty and 
perverse. Tribal drummers and rigorous ropers performed for a 
crowd of beautiful bondage babes who have shown all to 
Ken’s camera, along with body-builders, high-school buddies, 
fellow shooters, and the other remarkable folk known for mak- 
ing Marcus’s studio a salon for lovers of beautiful women, 
debauched pleasures and crackling conversation. Seeming 
hardly to have aged a day since he shot his first set for 


TABOO, we wonder if there might be one picture the ace lens- 
man keeps hidden in the attic. 
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> TABOO READERS 
> RANT AND RAVE 





OT RAITJACKET SGORCHER 


Thank you, Pony Gold, for Holly and Cyrus—Bound for Bedlam 
(March 2012), the hottest TABOO set ever. Loved the sinister 
padded cell, the revealing straitjacket, the “shock treatment” 
jolting the piss out of the “patient,” the real cane marks, the 
steel shackles, the ass-fucking, and most of all the beauty of 
Holly herself, whose fabulous body and expressive face stirred 
my darkest fantasies. Thank you, TABOO, also for daring to 
deliver such an edgy scenario. —WMark K., Phoenix, Arizona 


Es 






DIRTY AND SWEET GOES FOR THE GOLD 


Your March 2012 centerfold (Gwyndolyn—Brazen in the Sun) is | think your new monthly pee-pix feature Urination Nation is a 
the perfect submissive wet dream, with her innocent appearance, stroke of genius. | appreciate the way you make sure to always 
pleading expressions, and obedience to her shadowy Master’s give us hardened piss freaks something to look at in each issue. 
dirty demands. My zipper practically exploded into shrapnel at Now | know exactly where to find it every time, and you can rest 


the spectacle of her stuffing her pretty, little holes with beads, assured | won’t miss a single issue for as long as you keep those 
bottles and butt plugs. The rough crotch rope was a nice touch golden gushers flowing. Whether the girl is whizzing or being 
too. This girl really suffers in style. Can’t wait to see her again. hosed down, you never fail to come through with the liquid gold. 

—H.H., Minneapolis, Minnesota —Thomas Bartlett, Wichita, Kansas 
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f all BDSM practices, body piercing is among the most ancient and 

widespread in a wide variety of cultures. Though it has become 

downright faddish even among those who are otherwise sexually 

quite conventional, its historical associations are far deeper than the 
navel ornaments visible on any beach these days. Nasal piercings are 
mentioned in the Bible (always a good source for kink reading), in which 
Isaac gives his bride Rebekah a shanf, or nose ring as a wedding gift. 
India’s Moghul emperors decorated their wives similarly. Aztecs and 
Mayas favored tongue piercings. Nipple rings made their first appear- 
ance in Western culture on the noble nips of aristocratic Bavarian babes 
as early as the 14th century, and became quite the mode among Parisian 
courtesans during La Belle Epoque. “Dressing Rings,” later known as 
Prince Alberts (though there’s no evidence the prince ever sported one), 
through the head of the penis, used to keep a man’s package properly 
positioned for the tight trousers of the time, dating back to the Beau 
Brummel era. Palangs, studs through the cock head, have been installed 
as rites of passage in Indonesia since before the beginning of written his- 
tory. Earrings, the most common of all piercings, have been noted in 
societies both ancient and modern, and can range from discreet fashion 
statements for the display of bling to enormous plugs adopted from 
indigenous peoples of remote Pacific islands. 

Modern body piercing as we know it emerged in the early days of 
BDSM culture, pioneered by Doug Malloy and Jim Ward, founders of 
Gauntlet, the first commercial establishment to offer installed body jew- 
elry to the general public. At first something of a signifier among 
kinksters, body jewelry, like tattoo ink, is just as likely to show up on 
movie stars as dedicated pervs these days. 

Permanently installed body jewelry, however, is more than purely dec- 
orative. It offers distinct sexual benefits when strategically done for the 
purpose. Nipple rings stretch nerve-ending-rich tissue, resulting in 
heightened sensitivity and, in some instances, constant engorgement. 








: 
# 1 
# + — 
A, — — - — 


RUSTLER’S TABOO 17 





\ 2 


18 HUST 











a 
Piercings of the clit hood produce a subtle friction that some women main- 
tain keeps them aroused at all times. The effect is even more pronounced 
when the steel is implanted in the clit itself. Many men with genital pierc- 
ings report similar effects, and their partners often note subtle but pleasur- 
able internal friction produced by rings and studs while fucking. 

In a BDSM-specific context, body ornamentation can also signify sub- 
mission or ownership (of which the septum ring, passing through the cen- 
ter of the nose, is probably the most dramatic example) and, once solidly 
healed, can be used In conjunction with weights or ties to produce sensa- 
tions varying from pleasant rubbing to painful stretching. Through a grad- 
ual process of stretching with ever-thicker jewelry, spectacularly large and 
heavy pieces can become highly visible and relentlessly sensation-producing 
talismans of sexual slavery. 

In addition to installed jewelry piercings, some enthusiasts engage in 
play-piercing, temporary insertion of needles through flesh to trigger endor- 
phin production. Play-piercing can be as simple as the insertion of a small- 
gauge hypodermic needle through a tender spot to the creation of tempo- 
rary corset-lacing with rows of needles implanted on either side of the spine. 
Furthermore, perhaps at the outer edge of edge play, the practice includes 
the actual genital sewing of labia and scrotum. Obviously, these are exotic 
exercises best pursued with great attention to sterile technique and proper 
use of instruments by experienced players. 

Of late, as some fusion of Goth culture and kink seems to have developed, 
ritualistic play-plercing has emerged as a sort of blood-bonding ceremony, or a 
means of doing shit that will really squick out one’s parents. The use of flesh- 
hooks to suspend entire bodies has become something of a performance art to 
be witnessed at places where young folks dressed in black tend to gather. 

There are risks associated with piercings of all sorts, including possible 
infections and adverse allergic reactions to metal embedded in flesh. 
Technical expertise and meticulous hygiene are requisites for positive pierc- 
ing outcomes, whether the intended result Is just a quick stick or a lifelong 
commitment to body modification. The healing process can be slow and 
troublesome, requiring considerable dedication on the part of the wearer of 
installed body jewelry to prevent unwanted collateral effects. Not everyone 
who gets such decorations installed ends up keeping them through life, 
even if that was the original intent. Professional body piercers range in level 
of skill, experience and conscientiousness, and anyone considering the 
installation of something lasting would be well-advised to research the pos- 
itive and negative aspects of the work contemplated and the background of 
the individual chosen to perform it. 

Ancient or trendy, body piercing is serious business, and while it’s like- 
ly to remain a cultural totem in many places for many reasons, it represents 
a major intrusion of the anatomy, the appeal of which Is likely to prove most 
durable among those most deeply committed to the customs of the cultures 
to which they belong. 
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We've found really great, cute girls 
who just want the same thing you do... 
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COME INSIDE 


Its time to make things Personal. 
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hree days chained naked in the bathroom and the words fo//et s/ave still make Cherry shudder. 

She'll be glad when this part of her training Is over, but Nina clearly enjoys putting her through it. 

Denied piss privileges all day, watching others whizz while her own bladder expands agonizingly, 

Cherry begs for release. Not allowed to spill in the water, Cherry has to hold her cunt open and 

loose her pent-up streams on the rubber floor. That’s only part of the humbling process. Having her face 
forced down into the puddle to lick up her own mess makes an even stronger impression. 

Today, she’s to be tortured even more invasively. Opening Cherry’s anus with greased, gloved fingers, 

Nina makes her hold the inflatable enema nozzle between her teeth. The dripping bag hangs overhead. 

Cherry gasps as the long tube slides up her lubricated rectum, and whimpers as Nina slowly pumps up 


the interior and exterior balloons. Sealed on either side of her sphincters, it’s impossible for Cherry to expel 
the hot, in-rushing fluid filling her ass-guts, relentlessly distending her slender abdomen. She’ll have to 
retain the sloshing liquid in her plumbing until she gets Nina off with her tongue. Sitting on the edge of 
the toilet with her legs spread, she makes Cherry crawl in to serve her. She’d better do a proper job or Nina 
will be quick to apply the whip. Concentration will be difficult, but when Cherry’s finally allowed to leave 
this room, obedient service of any other kind will be a relief. 
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It gets tiring, chained under the desk sucking the bastard’s cock all 
day while he takes calls and barks orders. But when her pace slack- 
ens, she’s dragged to the roof once more by the boss’s trainer to be — 
reminded of her purpose in life. Naked under the urban sky where 
anyone might see her and nobody would care, Carli’s strung up for 
the flogging, administered with all the casual viciousness she’s 
come to expect from this black-gloved woman who so delights in 
tormenting her. Only a fellow female could swing those thongs up 
into exactly the most excruciating spots. Carli’s squirming rattles 
the chains and her cries echo off the concrete canyons. 

Obviously, Carli needs a good fucking or she wouldn’t be com- 
plaining so. Fortunately, the mounted dick-stick is waiting for her to ° 
Straddle, carefully impaling herself on its huge girth. Bouncing on 
it invariably produces the most humiliating effect of all, an over- 
whelming urge to piss, made worse by periodic probing with the 
pointed vibrator, buzzing madly against the back wall of her blad- 
der. The urgently needed relief comes at the cost of much begging 
and many promises. 

At least lapping cunt will be a nice break from sucking dick, for 
as long as it lasts. And when she lies back on the roof’s rough sur- 
face and spreads pink, a big strap-on will be waiting to satisfy a dif- 
ferent need. The boss knows just how to keep his property in line. 




























i - as 
“Be > 
& ae 7 










i 


wie’? “Ay cS . at. 7 

eT oa oe sh hee _ 

wa » ~ apr Fe “~ ~~ ~ z 
> 























Ms 40 HUSTLER’S TABOO 
A, 


al 


i 





Is any lube that’s safe for sex toys similar 
to petroleum jelly? No matter how many 
water-based lubes | try for anal sex, none 
offer the lubrication of good old Vaseline. | 
know water-based products work for many 
people, but for me, it’s like having very dry 
skin and splashing water on it. If my hands 
are dry, obviously water is not going to 
make them feel as moisturized as lotion or 
oil. I’ve heard petroleum jelly can lead to 
bacterial infections in the anus, but doc- 
tors always use Vaseline to lubricate rectal 
thermometers, so how dangerous could it 
actually be? | want something that’s safe 
but won't dry out on my tender tissues. 


The skin on your hands and body Is very 
different from the tissue that makes up 
the delicate lining of the anal canal and 
rectum. These days, most physicians use 
water-based lube like K-Y for inserting 
stuff in your butt. Vaseline and other 





BY TRISTAN TAORMINO 


Welcome to my column, Anal Advisor. \’m Tristan 
Taormino, author of The Ultimate Guide to Anal Sex 
for Women and producer/director/star of the video of 
the same name. In addition to being a writer and edi- 
tor, | teach sex workshops all over the world. | 
receive dozens of letters and e-mails daily about anal 
sex, and | love to share a few of those questions and 
answers with all of you. For more anal advice and 
adventures, check out my Web site, PuckerUp.com, 
and my reality porn series for Vivid called Chemistry. 





petroleum lubricants are less than ideal 
for several reasons. They can break down 
latex condoms and other safer-sex barri- 
ers, rendering them ineffective. They can 
also ruin toys made of latex or rubber. 
They’re difficult to clean up and can stain 
sheets, clothes and other fabrics. And 
they should never be used for vaginal pen- 
etration. If any lube migrates from the ass 
to the pussy, they can cause a vaginal 
infection, so If the person being penetrat- 
ed has two holes, fossil fuels aren’t a good 
idea. Oil-based lubricants can be a breed- 
ing ground for bacteria and infection in 
either orifice. | recommend you try a 
water-based cream lube like You Won't 
Believe It’s Not Boy Butter (yes, that’s 
really the name), which mimics the con- 
sistency of Crisco, or a silicone gel like 
Eros. Both are thick and long-lasting. If 
you use a nonlatex condom and there’s no 
vagina nearby, then you can try an oil- 
based lube, but not Vaseline. Instead, give 
that nonstaining, coconut-oil-based Boy 
Butter a try. 
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| would love someone to explain once and for all whether or 
not the anus stretches permanently in the way a vagina does. 
| find that if | go more than a few days without anal insertion, 
I’m back to square one (cue Madonna singing Like a Virgin). 
When | see people taking huge objects or penises into their 
rectums, | can’t believe they have trouble with something 
much smaller a week later. That’s been the source of much 
frustration for my partners. They think I’m lying when | tell 
them | was able to accommodate a huge penis a year ago on 
a regular basis while I’m struggling to get a small butt plug 
in. How do | get to the stage where |’m more or less ready to 
go all the time? 


The anus does not stretch out permanently. We learn to relax 
the sphincter muscles until they open up to allow for comfort- 
able insertion. When we’re turned on, the rectum expands 
much like the vagina. That’s how we’re able to achieve pleas- 
urable anal penetration. Unfortunately, no one gets to the 
Stage of being “ready to go all the time”’—not even profes- 
sional sex performers. You always have to warm up and work 
your way into anal intercourse. However, our muscles do have 
memory, and the more you engage in anal play, the less time 
it will take to get from intent to accomplishment. It’s 
absolutely possible for you to accommodate a large penis, 
and, a year later, have to go back to a small butt-plug to warm 
up. Don’t sweat it. Listen to your body, go slowly, and don’t be 
in such a rush to get to the cock! 


| am somewhat experienced at anal play, and I’ve found | 
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enjoy it more (and have less of an urge to go to the bath- 
room) when I’m cleaner inside. In the past, | would simply 
wait for anal sex until after a bowel movement or, on some 
occasions, give myself a water enema before | began anal 
play. The problem is that these methods tend to take time. 
I’m all for torturing myself with waiting it out sometimes, 
but occasionally | just want action then and there. | don’t 
think there’s a reliable method for getting clean at the drop 
of a hat. | realize that it takes some time after cleansing to 
allow my bowels to return to normal, but |’ve recently come 
across something called a “dry enema.” It involves using 
between two and six teaspoons of water-based lubricant 
instead of the traditional warm water. From what l|’ve read, 
the BM ts usually induced fairly quickly and isn’t quite as 
wet and messy as it would be with just water. Do you know 
more information on this technique so that | can be better 
prepared before trying It on myself? 


To do a so-called dry enema, you can fill a nonhypodermic 
syringe, sometimes called a Lube Shooter, with several tea- 
Spoons of water-based lubricant, and inject into your ass. 
For some people, the introduction of that much lube (espe- 
cially a lube with glycerin) will induce a bowel movement, 
but it will probably only clean out the lower part of the rec- 
tum. I’ve never done one myself, because | prefer a plain- 
water enema. The reviews from people who have done them 
are mixed. Some say it works okay, others report it doesn’t 
work at all. Because lube Is viscous, it’s not going to have 
the same rinsing effect as plain warm water, and it won’t 
give you a deep clean the way a two-quart enema will. | say, 
stick to the wet version! 
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egs trembling, arms aching, head held uncomfort- 
ably erect by the rigid posture collar, the cramped 
arches from tottering at attention in her ballet heels 
are the worst of Elle’s miseries. She’s learning the hard 
way that presentation is an important part of selling the 
goods. The relief of being allowed off her aching feet Is too 
brief. Knees on the hard floor, she arches In a vertical hog- 
tie to thrust out her tits, sprawls face down and curves up 
to display her wares from the rear. She sits in the most 
humiliatingly lewd, spread- legged way, head held high by 
the strict neckband, then rolls to” one side and pulls open 
a butt cheek to present. her. anus. 
Elle’s routine has gotten” craptnat: but it’s still not 
good enough. Now she has to. grab her heels and raise her 
cunt to the lash, which bites feroc' sly j 
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are never left unsatisfied, 
of eternal debauchery. 
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Art by Mr. Kane 


eaders of our sister publication TABOO ILLUSTRATED rec- 

ognize his style instantly—the lusty, voluptuous women, the 

classic themes of harem enslavement, intrigue in the 

seraglio, harsh punishment for disobedience that never seem 

to discourage further misbehavior, and an unabashed cele- 

bration of hot, hard, cruel and messy sex of every kind. 
Instead of telling his 1001-nights-style tales in conventional comic form, he 
focuses on single illustrations that tell his stories as if from ancient, forbidden 
texts meant to fire the lusts of merciless potentates and the secret submissive 
desires of their concubines. His color schemes are often surprisingly bright 
and cheerful, and it’s not unusual to see looks of agonized ecstasy or lascivi- 
ous merriment on the faces of his lushly upholstered slaves or their ruthless 
rivals for the attentions of the jolly rascals whose chains they wear. Thoughtful, 
witty and erudite, Mr. Kane recently spoke with us about how and why he cre- 
ates his dark paradise on the page. 


HT: Your style is very different from most other artists who work in BDSM illus- 
tration, more like paintings than cartoons. Why so? 

KANE: | see you’ve read and viewed much of my work. When | was very young, 
| loved to draw and make up stories of all kinds. | discovered | liked drawing 
oddly provocative girls, dancing in harems and subjected cruel torments, 


though | didn’t yet know there was such a thing as BDSM. It was a time when 
open discussion of such things was prohibited and those intrigued by them 
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regarded as strange at best. As | did not quite understand 
why sadomasochism excited me so much, | had to read about 
and research on the subject, Sade and Masoch especially. | 
also studied genre comics such as Valentina by Guido 
Crepax. | enjoy traditional narrative comics and have created 
many, but for BDSM, | prefer the impact of single, dramatic 
illustrations. 

To some extent, BDSM eroticism has been one of the 
attractions to drawing and is, perhaps, what has driven my 
career. But until | found other, like-minded artists and writ- 
ers dedicated to creating quality depictions of it through my 
work with Dofantasy, | didn’t realize that this was the real 
motivation behind my artwork. 

My background is in classical drawing—good line art, 
color renderings, oil paintings, portraits, landscapes and 
dashboard art. For many years | worked and mastered the 
techniques, first on paper, then using the computer. Most of 
my recent work Is digital. That is ultimately the environment 
in which artists like myself operate best. The capabilities of 
digital rendering give me the opportunity to make more of my 
artwork and do things with it unthinkable in more traditional 
media. Still, | strive to maintain a sense of physical touch tn 
my drawings, as if they had been executed with brushes and 
real paint. 

HT: Why do you prefer to tell your BDSM stories in individual 
panels rather than comic strips? 

KANE: | really like to do comics, and to tell stories, but for 
this subject matter, | make my drawings as if they were illus- 
tration novels. | plan and outline a scene as part of a literary 
narrative. This allows me to develop quite sophisticated and 
baroque images with lots of atmosphere. | try for a style that’s 
very refined and complex, that could be ideal for comics, but 
is probably best suited to a sophisticated literary work. 

HT: Do you think you will ever do a kink-sex comic with story 
panels in the usual way? 

KANE: Sure. I’m considering presenting a proposal to my 
publisher, and next year | might surprise my audience with a 
full-length graphic novel. 

HT: Unlike many BDSM illustrators, you don’t seem to bor- 
row from the newspapers for ideas. Why do you prefer other 
historical periods to the present? 

KANE: For me, erotica and BDSM are fantasy worlds best set 
in historical pasts full of real and creepy scenes that no one 
in his right mind would want to see repeated In our own time. 
| don’t condone or defend torture, rape, slavery and the death 
penalty. But the representation of these offers catharsis, as 
in Greek drama and mythology. Shakespeare, Pasolini or 
Liliana Cavani (The Night Porter director) free us from our 
horror of native human cruelty by using it to excite us, help- 
ing us drive out our own demons. 

HT: There’s a mystical element in many of your stories— 
ghosts, demons, magic, much as might be found in ancient 
literature. 

KANE: | like horror and heroic sword-and-sorcery stories. | 
love Conan, for example. These mythic elements give grace 
to the narrative. At the end of the day, BDSM sex without a 
context can be very repetitive. Everything has been said and 
done in the way of physical action, but we can invent differ- 
ent contexts in which to place that action. By long tradition, 
magic, witchcraft, possession and sex are closely linked, just 
like pain and pleasure. These resources add intrigue and ten- 
sion to the plot. 

HT: Your way of drawing women is also unique. They seem 
more voluptuous and sophisticated than we usually see In 
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this type of art. 

KANE: | like women in general. For me, beauty and sexuality are 
highly dependent on fitness. Sometimes | see an image of a 
woman who does not fall in the category of a top model, but her 
strength and insolent sexuality inspire me. | like pinups of the 
’5Os and ’6Os, like the vixens of Russ Meyer and Italianas 
Magioratas. And | love the classic look of the sophisticated 
French girl. 

HT: Your heroines are often quite lusty, rather than innocent. 
Their love of sex is often what gets them in trouble, but you seem 
to prefer women with strong sexual appetites and a lot of experi- 
ence over innocent, virginal girls. 

KANE: I’ve read a lot about the perversion of the virtue in Sade’s 
novels. Although in some cases, this can be exciting, especially in 
pre-revolutionary times when virtue was held in such high esteem, 
but | don’t always find that idea interesting. | think my heroines 
need to have a little whore in them—be lewd and like sex. 

HT: Some of your female characters are also quite wicked and 
cruel themselves. Do you think sexual cruelty is as natural in 
women as It Is in men? 

KANE: Vice and virtue have no gender. Women tend to be very 
competitive among themselves in real life. In the world of BDSM 
fantasy, women are rich and complex characters, acting as 
accomplices of love or degrading or humiliating male or female 
rivals. It’s a cruel game of sexual power that can be very exciting 
to either a man or a woman. In art, the idea is to create some- 
thing logical in context. Each character has to be unique and dif- 
ferent. If you follow the conventions of how women are portrayed 
in this genre or any other, they would all be the same cast of stock 
characters. Each girl has to be herself. | like variety in the female 
body and the feminine personality. Clearly, some women | like 
more than others, but this unusual characteristic or that imper- 
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fection is what gives them grace. 

HT: For some time now you’ve been concentrating on themes relat- 
ed to harems and female slavery in the Middle East. Why do you 
think readers find harem stories so fascinating? 

KANE: The mythology of harems and polygamy is as old as the 
world. The Middle East presents perfect surroundings for exploring 
that mythology. The fantasy of multiple submissives and willing 
women ready to give you pleasure whenever you want Is inherently 
alluring. Who doesn’t want this? 

HT: Slavery is a universal theme in your work. Why do you think both 
men and women find the idea so exciting? 

KANE: Power in the erotic imagination begins with the ability to 
have someone do what you want when you want, without question. 
If we add sex, we have the perfect combination. 

HT: There is also romance in some of your stories. Sometimes slaves 
fall in love with their masters or women put themselves through ter- 
rible ordeals to protect men they love. Do you consider yourself a 
romantic? 

KANE: Maybe. Romanticism was a revolutionary cultural movement 
in the mid-19th century. The fascination with passion, adventure, 
intrigue, the abyss and the gothic of those times influences and 
adds to my stories. 

HT: The men in your work are corrupt and sadistic, but often rather 
rakish and handsome too. Do you think women find this kind of man 
attractive? 

KANE: It’s easy to create an evil character who’s ugly and deformed, 
playing to the stereotypes of villains. But if the bad guy Is hand- 
some, muscular, well-endowed and has a perfidious smile, this 
makes it more complicated and less predictable. There are thou- 
sands of examples of women who have lost everything to the likes 
of a pimp, Just as thousands of men have lost everything to a devi- 
ous and gorgeous woman. 

HT: Another genre convention from which you depart is the inde- 
structible victim who remains flawless through every ordeal. Your 
mistreated women show the evidence—bruises, welts, and so on. 
KANE: The fantasy world of BDSM is about sexual arousal for the 
reader and the visual evidence of torment is often part of that 
arousal. It also helps keep the sexual tension in the story, as If the 
characters remain in a perpetually pre-orgasmic state. In most 
cases, the slave is completely masochistic and those marks signify 
her continuous state of excitement. Often, attempts to simulate 
orgasmic faces and faces in pain overlap. 

HT: Where do you find the inspiration for your characters: pho- 
tographs, movies, historical artworks or real life? 

KANE: | like photos and | like to watch movies sometimes. But most 
of my characters emerge from my mind while doing my work. 

HT: What characteristics make a female slave particularly attractive? 
KANE: Beauty, submission, lust, imagination, the ability to with- 
Stand pain, and still have the initiative to take over when the Master 
has no desire to rule. 

HT: If you could live in a world like that in your art, would you find 
the idea appealing? 

KANE: Yes. | would choose to be a wild and handsome pirate living 
on a plantation with a few slaves to serve me. 

HT: Are you working on new concepts now that you’d like to share 
with us? 

KANE: | have a couple of projects in mind, but they’re unfinished 
and untuned. Voluntary humiliation is a notion | have in mind. We 
will see. 

HT: Every artist is inspired by a particular kind of subject. What is 
it about BDSM you find useful from an artistic point of view? 
KANE: The dramatic characters, the intense suffering and pleasure, 
and the wet and gloomy atmosphere. A sense of perversion and 
desire. 
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sweatboxed in the desert heat, Bailey eagerly gulps 
the water used to keep her hydrated, not realizing that 
this too is part of stripping her pride, just like the hard 
whipping and even harder fucking. Plugged front and 
rear when not in use, made to do squats over the stiff 
dildo, she feels her bladder swell in aching misery. 
When they spread her pink parts, her peehole throbs 
and she begs for relief. Babbling her gratitude as she 
whizzes in the steel bowl, she opens her mouth to recy- 
cle the contents down her throat, now a well-broken, 
piss-drinking whore. 
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aye arrives zipped up In a canvas valise with a note from 

my Master friend. She’s been bad, details unimportant. I’m 

not surprised to find her already naked in the bag, but 
she’s intimidated by my own bareness. I’m a down-and-dirty 
sadist who inflicts her pains and takes her pleasures in the flesh. 
Shackling Faye’s hands in back, | apply the crop to her haunch- 
es while evaluating her oral skills. Like most slaves, hers are 
impressive, but won’t buy her mercy. After an orgasm or two, | 
hoist her arms, apply the crushing clamps to her nips, and 
demonstrate the accuracy of my whip on her tender button. 
Quite the screamer is Faye, to my delight. | make her sing for me 
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with the slim-thonged flogger, stretching her cunt with the oiled, 
wooden nob tn preparation for my dirtier tricks. 

Faye quivers as | lay out the steel instruments—tongs, ball-hook, 
Spreader and probes—l’Il use to hurt her pretty, pink parts. Stretched 
and spread, she can do little but whine and beg, though she Is sus- 
piciously juicy. Clearly still in need of humbling, | spray her with my 
piss, make her lap some from a bowl, then open her jaws with a den- 
tal gag, emptying the rest of my bladder into a pitcher and pouring 
it down her gulping, gagging throat. She’ll be returned sticky, stink- 
ing and sore, but | hope | haven’t taught her too good a lesson. Next 
time, | plan to make her instruction even more memorable. 
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aked in her fetish heels, Sasha tries not to 
squirm while Caleb meticulously ropes her into 
a tight bundle of perfectly prepared fuck-meat. 
Dripping wet, she wants him to get on with 
hurting her, and the crushing pressure of his strong 
hands on her nips Is a relief. Now she can moan and 
cry and writhe against his implacable bonds all she 
wants. Her suffering only makes his huge dick hard- 
er, just as the mean single-tail, snapped repeatedly = 
at her tits and clit with ruthless accuracy, makes . 
her want that hard gristle inside. ‘Op: 
Slapping Sasha’s hard, little handful of an ass 
bright pink, he probes her holes, pondering which 
to use first, deciding on her mouth, knowing the 
tightness of the posture collar will make swallowing 
his massive length particularly challenging. Sasha 
gags, chokes and drools, but takes her skull-fucking —- : : aman! |: See poate 
docilely until his entire shaft knocks the back of her — ~ = =a WS 
throat. Dizzy, Sasha suppresses all urge to resist, 
her body ablaze with confused SeasetCr Sao cacsalllae | 
and out. How much simpler it all becomes when ie =i) \ . | aS 
Sales strapped over the horse on her back and he's ~ ae 
buried deep in her sopping gash. He takes-his time, asa . He 
working her to the edge, pausing herto rub against — whass — tenes 
her striped tits, then impaling her a = ani Ni : 
ing orgasms strain the straps, and he-lets her have. ( : 
them before dumping a final smassive load-down ad 
her gullet to show his appreciation. There’s nothing - 
quite so fine as a slave who suffers in style. = Saran. . 3 ‘naan 


























i 
Wig ree 
ih e. 














eee Mmm yesss Examiner Prime...yesss..we % 
oa A take TWO puss-eee, make EXAMPLE]! " Ld 


Hee. .HeeeHeee.. FUCK! FUCK FUCK FUCK FUUUCKI! 


\ 


: s é ~z hh 
DRAGO NSA SIRE ows 
i ’_&} DONOUES 


F 


a 
Oy t, 
oto | 
a Pe 


ay 
IZ 
~Y 


ey" “Ke 





" *y)) . yay? ~* 
"eena* y € “Sus the, 
’ . 
my : 

’ 


~ 


— 


. 
; s. 
7 y i/ 
\ “ap ’ . 
Y / . \ | v 
if c A / 
; © \ i 
' ‘ | \ , ! i 
i se ‘ j 
. fs -\ D 
Hy } 1 *) * 
h | \ 


j ; 


= ” y \ : c _— > = = 
/ : demons have taken == 
w..will they do that Hl; all into HELI! => Se . 
to ALL of us?? Ohl AX <—S 
| vy Th — i 3 -- 


>; Hmmm. .this is promising 
MEE) Prime! Very encouraging! 





Hmm. . language algorythms working, 
translators online.."pussy". "pussy". 
test test..."PUSSY". ."PUSSY"... 
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We need detailed DATA! 
Testing! We must proceed.. 


Your “examples” seem to be reaching the 
limits of their ability to RESIST, Prime. 
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COMING NERY MONTH IN FUSTLERS TABOO. 


It’s a hot night for Sasha, starting as 
soon as her clothes come off and the 
ropes come out. The temperature 
rises as Master fires up the candle, 
drizzling the molten wax in slow 
streams over her tender, bare flesh, 
pooling it in the most sensitive 
spots. She’s properly warmed for his 
cock when he plugs her in every 
hole, only to cool her down after, 
inside and out, with a chilled enema 
and a surging stream of piss. 
Meanwhile Valentina works up a 
Sweat on her own, daydreaming in 
her latex dress and high heels, play- 
ing idly with her pretty pink parts 
while satisfying her oral yearnings by 
sucking on a cigarette under a 
wreath of blue smoke. But wait, 
there’s so much more, including 
bondage by the pool, harsh slave 
training in a grimy attic, and a spe- 
cial feature on the man behind the 
hardest, darkest, most fiendishly 
ingenious BDSM images on the Web. 
Add some good advice for aspiring 
Slaves from Nina Hartley, candid 
shots from the most happening 
events in the realm of kink, a return 
to Urination Nation, and in-depth 
exploration of perversions not men- 
tioned in the Bible. Be there. 


